Artists in those days learned how to look at the
world around them in new ways, at landscapes,
the human face. They wanted to represent
reality, what surrounded them, realistically. So
that's why they started to be called the realists. %.3
In those days, as | was saying, people wanted
to look at famous historical moments or just

No, they were not, you're right about
that. Yet earlier painters used
color differently. Many actually
colored their works, sort of like
coloring books. These painters
began working with color, they
mixed new shades, and they
tried to use color to capture the
structure of things and of light
as well. That was a big change.”

“How did they capture light with
color? Show me an example.”

"See this tree?”

"Yes, cool, how every leaf is captured.
There's even something crawling
on it. It's like in reality, right?"

“Indeed, everything is captured
there. Except that it's not
that way in reality.”

beautiful things, like flowers, beautiful women
or fantastic landscapes. But you know what it's
like with beauty: everyone has a different idea of
what is beautiful. These artists were fascinated
by completely different topics, like women at
work in the field or ordinary village buildings
instead of fortresses or romantic rocks with
antelopes. And they got interested in color.”

“COLOR?
WEREN'T
THEY ALWAYS
INTERESTED
IN IT? WERE

PICTURES
PAINTED THAT

WERE NOT IN
COLOR?”

“How come?"

"“If you looked at the tree from
the same place as the
painter who painted it did,
you'd never see this.

“Why not?"




“Let's imagine you want to paint a tree ..."

“Like the walnut in our garden”

“For example. So you'll pick a leaf and even break off
a piece of bark and then take it where?"

“To my room. | mean to the studio.”

“Correct. And that's where you'll create the tree sort of the way
you make something from Lego, one piece after another.”

“One leaf after another.”

“You'll paint a hundred, two hundred, a thousand leaves,
next to each other - until you have the whole treetop.

And similarly, you'll paint the bark."

“And I've got my tree. That's it: Look at a tree and
you'll see it, a thousand identical leaves."”

“Are you sure? We both know it - in the summer, a treetop
consist of thousands of individual leaves. But that
doesn't mean that you actually see them that way.

Look out the window at that tree and tell me what

you actually see. Not what you know about it" and
grandpa with Emma stepped over to the glassed section
of the gallery that looked over a park nearby.

"I see green leaves and occasionally a flash
of blue, purple, yellow.”

“Do you see individual leaves?"”

"I sort of see them as a whole. Some parts of the
treetop receive direct light, others are dark, in the
shadow. | don't actually see individual leaves."

“Not until the middle of the 19th century did painters see
a tree that way for the first time. Up until then they
usually pieced it together on the picture similarly
to the way you described it a moment ago.”

“How's that possible? How could they not see it?"

"“Easily, you also didn't see it just a moment ago. What
you know and what you see, really see, can be two
different things. They had to learn to see, to capture
everything truthfully. It's always that way.”

“Always?"

"“Take a person's face. You can learn all the tricks of
painting and you'll paint a portrait. It's not really
that difficult. They'll make you a portrait like that on
Charles' Bridge. For that portrait to contain something
more, the true nature of the person whose portrait
is being painted, you have to really learn how to

look. Only then can an art work come about.”
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“Look at this tree. It was painted
by an artist who already
saw the world differently.”

“Seriously?”

“It's a real portrait. A portrait of
a tree. If you step up closer to
it, you'll see that is not made
of individual details, but that
it came about as a whole from
the beginning. Notice that even
the dark areas are painted
with many colors. Did you ever
see a big poster, on the street
somewhere, really close up?”

“Probably not.”

“No problem. Check it out at some
point. You'll see that the
individual areas are made
of small dots of different
colors. And you can see the
same thing in pictures. It
means that your eyes don't
see these individual dots but
instead see them connected

into blotches of color.”
“"Wow grandpa, that's awesome.
They're just little splotches here.
It looks quite different close
up. Total magic. | step back
a bit and it all comes together.”
“That's how the picture came about.
That's how the so called realistic
painters worked. Coincidentally,
they ended up in a small village
by the name of Barbizon near
Paris. There they began to
study nature; they learned to
see. One day you'll probably
study about the Barbizon
school, so at least you'll know

where it got its name.”
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IT'S A SORT OF
A GAME, | THINK MR. BEETHEAD
THAT YOU'D LIKE ITAUCTIONS ARE
FREQUENTED BY PEDPLE, wHO ARE
INTERESTED IM SOME VALUABLE
THINE, LIKE AN OLD AUTOMOBILE,
A JEWEL, A FURNITURE PIECE
OR A PAINTING,
EVERYOMNE AW/ AITS TO 5EE
‘wHO OFFERS HOw MULH
AND ...

WELL...
AUCTION,
AUCTION...

h Pl
willL HEET THE BRIAT
TOMORROW = i:-.:?;:‘::.
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IT AWAY...
AND THERE'S EVEN,

THOUGH JUDBING BY
TOUR EXPFRESSION

YOU DON'T BELIEVE ME,
A BIG INTEREST
IN THE FINE

ARTS,

THE PLALE
OF MISAPFRO-

e aaccenr. IS THEN STATES A BIGGER AMOUNT,

' IT 60ES ON LIKE THIS FOR LONG, UNTIL

SOMEONE OFFERS AN AMOUNT 50 GREAT

THAT NO ONE ELSE TRUMPS IT,
AND HE CARRIES ..

OF COUREE,
| WLl ESCRIBE IT
S0 CAREFLILLY THAT TOL
wiLL HAVE M0 TROUBLE
BECOEMIE MG 1T

1 wWON'T

TELL YOuUu
wHAT
EXALTLY

ART wiORES ARE
0Ll FOR LARGE
AHOUNTS

E0ING TO THLL T
WHICH THING TOU ARE
T HESAFPPROFRIATE
M CALE
THEY EATCH TOU,
| CANT BE ASSDOATED
w|TH THE THEET
UNDERSTANDT
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FIND IT TOURSILVEE, ITS 90T
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EASILY FIND |'|'—H IT IS A PLAIN ORDINARY OBJECT

—
COHES 1IN DIFFERENT

L- SHAPES

IT 15 A FLAIN DRDINARY THING. \
THE AUTHOR OF THE wORK WSED THIS FACT. THIS AUTHOR EVEMN BELIEVES
THAT THE THOUGHT ANMD ART ITSELF ARE ONE AND THE SAME, GET ITV
THAT IT'S A ENOUBH TO REPRESENT ANY THOUGHT OR EVEN CHANGE

THE LOOE OF THE wDRE FURTHER wWHILE NOT CHANGING ITS SENSE,

YOU UNDERSTANDT OF COURSE, THIS wAY HE CONTRADICTS THE EVOLUTION
OF ART, THE SIGBNIFICANCE OF AN QRIGINAL wORE, wHICH MUST BE.
AFTER ALL, A BEAUTIFUL UNIQUE HANDMADE wORE, I'LL NEVER COME
T TERMS wITH THAT, I'LL ERASE IT FROM HISTORY.. HA, HA, HA,

IH OTHER WORDS. ITS AN OBJECT, AM OBJELT THAT YOU ENOW,
YOU SEE IT EVERY DAY, 50 YOU CAN'T MISTAKE IT,

BALLERT

THE OME
THAT | wOULD
LIEE YO LU T,
S0 TO SPEAK.
BIVERT,

i
THAT THE OBJECT ?‘*‘

—i ] 15 1M & BALLERT, .
— “ L iT is THEREFDRE AN ARBT **tl
RS WORK. THAT'S WHY | NEED

| THIS CONCRETE THING
IF wE SEE THE THING BECAUSLE TS VALUE I8

EVERY DAY, AS YOU SAY, . FOR THAT REASON

ITS ALL AROUND US, -y HANT TIMES HIGHEDR,
THEN wHY SHOULD WE o
&0 STEEL IT IN SOME
GALLERT,
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HERE'S
A DOWN
PAYHENT,

TO BE CONTINUED






